Mulbek, about half-way between Srinagar and Leh, the capital of Ladakh, the main road to Leh follows a winding course between the foot of the mountains and a solitary, fifty feet tall rock, on the face of which the figure of a four-armed Maitreya has been carved. The more than twenty-five feet tall sculpture, carved in high relief (Fig. i) , symbolically marks the transition from Islamic into Buddhist territory, for it is at this point that the chbrten (stfpas) and gompas (monasteries) of the Lamaist church begin to dot the landscape. 
destination. Heading back towards Barku we followed the left bank of the Suru River, passing a demolished bridge. At the next bend a newly constructed foot bridge gave us a chance to cross the swiftly flowing Suru River. From there we climbed in approximately two hours through hamlets shaded by the ubiquitous willows and poplar trees towards the village of Karchekar-a cluster of farm houses encircling a solitary rock not unlike the one at Mulbek. The Karchekar statue, however, has not been carved from the large monolith, but from the face of a steep mountain slope facing it (Figs. 2, 3, 4) .
The sculpture stands about twenty-five feet tall and covers almost the entire height of the face of the cliff. The top of its crown extends to the very top of the cliff while its feet and--possibly-a lotus pedestal are covered by fallen rocks and other debris at the bottom of the precipice. The two-armed, crowned figure of a bodhisattva represents the future Buddha Maitreya. The left hand is lowered alongside the body, its fingers grasping the neck of a vase decorated with floral scrolls. The right hand is raised in front of the chest, its palm turned inward towards the body. The same mudra can be observed in a smaller representation of Maitreya on a stone pillar, one of a group of four statues, that stand at the way-side near Dras, about fifty kilometers to the east of Mulbek.4 Like the Mulbek Maitreya, the statue at Dras is one of the four-armed variety, but the two raised outer hands are too damaged to enable us to identify the attributes with certainty. It does seem likely, however, that they too held a string of prayer beads and a flower, just like the statue at Mulbek. Apparently in this area Maitreya could be represented either with the right hand held low, the palm turned outward in ddnamudra, the gesture of "giving", or with the hand raised from that position into the gesture made by the Karchekar and Dras statues. The same gesture has been noted in at least two bronzes that are thought to have come from Kashmir.s The most obvious clue to the identification ofa statue as Maitreya, i. e. the sttfa in the headress, seems to be lacking in the Karchekar statue. The statue can only be viewed from the path at the bottom of the cliff, and the ledge is too narrow to allow us to study it from a distance. The angle at which we view the upper section of the statue, especially the crown, makes it difficult to draw any definite conclusions, and it is, therefore, not altogether certain that the stipa in the headress is absent. Moreover, although most of the details of the carving have been preserved in all their crisp detail, the crown, most exposed at the top of the cliff, has suffered slightly from weathering.
The Maitreya sculpture displays many of the stylistic features of the bronze statues that are generally thought to have been made in Kashmir or by Kashmiri artists, even though archaeological and epigraphical evidence connecting these statues with the valley of Kashmir is not nearly as abundant as one would wish it to be. Maitreya is shown wearing an elaborate crown and profusely decorated ear ornaments. The hair falls down over both shoulders in regularly braided plaits. Around the waist the bodhisattva wears a band consisting of two strands of beads, held together by a button in the shape of a flower. The folds of the dhoti are only summarily indicated. A long scarf sweeps down from both arms to the ankles. All these features are well-known from numerous bronzes. The round face with puffy cheeks and protruding chin and the pronounced abdominal muscles around the navel are equally characteristic of Kashmir bronze statuary. The clearly delineated knee caps, however, are not common in the art of Kashmir. The closest parallel is a 9th century bronze from the the Chamba valley.6
The paucity of datable pieces makes dating of the bronzes a hazardous undertaking, and the same, obviously, applies to this rock sculpture. It does seem evident, however, that the closest stylistic affinity is with bronzes that are thought to date from the 9th or Ioth century A.D. 
The easily transportable bronzes found their way into all corners of Tibet and

